


pisoiak ontzi: bat

mock of framed graphite drawing



ontzi:

1: vase, pot, urn, 2: boat
ontzian sartu: to bottle, to put in a bottle 
ontzigain: bridge

Ontzi is a series of 3D models that connect to two 
Basque traditions.  The first being the collective 
act of making cider and in particular the Pisoiak; 
a wooden mallet attached to a long handle used 
for pressing the apples.  The second is the model 
boat in a bottle, constructed on long journeys by 
sailors and fishermen for their families.  The final 
artworks are original graphite drawings and a 
limited edition of black and white giclée prints.

The conceptual framework for the rendered 
images draws from a language of research, 
museology and the nature of a collection and 
collecting.  The drawings are based on photo-
realistic renders of objects impossible to create 
in their intended material: it is not possible to 
make moulds capable of being removed from the 
interior of an intact solid glass form.  

The objects are modelled in 3D, this form is 
then encased in a convex hull: In geometry, the 
convex hull, convex envelope or convex closure 
of a shape is the smallest convex set that contains 
it.  The hull is scaled in order to allow the initial 
model to be removed from it.  The software 
enables the transfer of a form’s material onto 
the object it is being removed from.  The top is 
cut to reveal the vase’s opening.  The final form 

is placed on an infinity curve (with a material 
reminiscent of photographic background paper) 
and lit by two area lights at 90 degrees to each 
other.  The scene is further illuminated by an 
HDRI environment in the Pays Basque, creating 
small reflections in the glass.

The design process hovers between the 
potentiality of procedural and parametric 
techniques alongside aesthetic decisions towards 
the final artwork.  The research is an equally 
fluid and transforming process that creates and 
is informed by visual lines of inquiry as well 
as literary and language sources; from formal 
vernacular, composition and proportions of 
objects to the myths that surround them and the 
etymology of their names.

Ontzi is part of an ongoing project exploring 
the history and culture of the Basque country: it 
explores the language of product and furniture 
design, its history and processes, as analogous 
with the anthropological documentation and 
recording  of artefacts.  Furthermore, the 
project looks at the language of myth in its 
metamorphosis between reality and fiction in 
the pursuit of examining the relationships and 
conflicts between art and design.
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pisoiak ontzi: bi



pisoiak ontzi: hiru



pisoiak ontzi: lau



pisoiak ontzi: bost



hilarri ontzi: bat



arpoi ontzi: bat
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process:

1.  modelling



2.  materials

5.  remove candle

3.  convex hull

4.  wrap candle



6.  rendering and desaturated  

argizaiola ontzi: hiru





a tree is best measured when down, 2015, 
London.  Graphite on paper, papier-peint 
installation.



Tom Gallant appropriates images and motifs that 
connect to man’s inhumanity and its influence 
on visual culture.  His background in illustration 
and printmaking has influenced his fascination 
with the didactic image and the dissemination of 
ideas through the various industrial revolutions, 
from the industry of organised religion to 
the printing press and the loom.  Gallant has 
constantly placed research and the analysis of 
literature at the core of his practice and the 
psychological, social and cultural influences on 
the narrator and the reader.

Alongside personal work Gallant has consistently 
collaborated with other artists, designers 
and clients on a wide variety of site-specific 
installations and print based projects.  These 
have often utilised the language of pattern 
and surface design whilst exploring a layered 
approach to meaning and medium.
   
In 2001 Tom Gallant held a fellowship at the 
Royal Academy Schools, followed by a residency 
at Stichting B.a.d, Rotterdam in 2003 and 
his first solo show at Museum 52 in 2004, 
Collector I.  Gallant’s work is included in many 
major international collections and his recent 
exhibitions include 10yrs, Charlie Smith Gallery, 
London and Art Strikes Back, Museum Jorn, 
Silkeborg, Denmark.  He recently completed 
a major permanent public art installation in 
Soho, London.  He currently lives in Pays Basque, 
France.

bio:



Persian Rug, after Morris, 2006. 
Cut magazine paper, glass and powder-coated 
aluminium frame.



cv:
Thomas Gallant, 1975
England

www.tom-gallant.com

Berwick St commission, completed 2020, 
London.  Laser cut and perforated powder-
coated aluminium and steel.
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